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The next section (H,I,J,K,L) is to be played as follows (a total of 5 timés):
1. The first time through only the baritone plays its part as a solo.

2. The second time, only the alto.

3. The third time, only the Tenor

4, The,Four‘th timé, only the Soprarb

5. The fifth time, all play together.

Solo dymamics are vp o perdormes
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INS TRUC TIONS FOR PLAYING FROM @TO THE END. Dynamics forte.

1. All begin by playing the first two bars together. The fermata is of a
length y'ou individually choose.

2. After the first time, you are on your own, except for tempo. You may
play any of the fragments (including the st two measures) in any order
and repeat them ad lib. The sound should be fairly continuous. Take a
short (couple of beats) rest as needed, but not too often.

3. When this section has gone on long erough to be satisfying (give it a good
chance), the alto begins to play section @ . As soon as the other players
hear the alto playing @ , they should finish whatever fragment they are on

~and join in on @ with the alto (in rhythmic unison).

4, Section @ should go on for 20 or 30 seconds. The alto gives a cue to
end the piece abruptly after the last time @ is played.
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